USEFUL MATERIAL FROM SOLO

THIS LINE DEMONSTRATES THE USEFULNESS OF THE SHARP 11 OVER A MAJOR SEVENTH CHORD. HE USES IT IN
THE FIRST MEASURE ON BEATS 3 AND 4 AND THEN AGAIN IN THE THIRD MEASUREOVER BEAT 2.
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THIS LINE 1S A GREAT WAY TO RESOLVE FROM A V CHORD TO A I CHORD. NOTICE THAT HE LANDS ON THE MAJOR SEVENTH
OVER THE GMAJT. THIS IS SOMEWHAT OF A DISSONANT NOTE BUT WORKS BEAUTIFULLY. ALSO NOTICE HOW HE CHANGES DIRECTIONS
MANY TIMES WITHIN THE LINE TO GIVE IT MORE INTEREST!
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THIS 1S A GREAT 1I-v-I LINE TO LEARN. HE DOESNT RESOLVE TO AN € FLAT CHORD IN THIS TUNE BUT I WOULD PRACTICE IT
THIS WAY TO MARE 1T MORE USEFUL IN COMMON SITUATIONS.
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ANOTHER GREAT 1I-V-1 LINE! NOTICE THE USE OF THE FLAT 13TH OVER THE DOMINANT CHORD. ALSO NOTICE HOW HE
DELAYS THE RESOLUTION OVER THE MAJOR CHORD INCREASING THE TENSION AND PROVIDING FOR A MORE INTERESTING
RELSASE OF SAID TENSION.
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THIS 1S A WONDERFUL EXAMPLE OF EFFECTIVE CHROMATICISM. NOTICE HE USES CHORD TONES ON ALL STRONG BEATS EXCEPT
FOR BEAT THREE IN MEASURE TWO. THIS IS ESSENTIAL FOR USING CHROMATICISM EFFECTIVELY. IT MUST BE FRAMED STRONGLY
BY USING GREAT NOTES ON STRONG BEATS. THIS LINE WOULD BE GREAT TO PLAY OVER ANY DOMINANT CHORD!
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ANOTHER GREAT EXAMPLE OF PLAYING OVER A DOMINANT CHORD AND USING CHROMATICS. NOTICE HIS USE OF THE SHARP
AND FLAT NINTH AT THE END OF THE LINE. THESE TWO NOTES (ORK BEATUIFUYLLY AND FORM THE CONCEPT OF DIMINISHED
DOMINANT WHICH WE HAVE DISCUSSED IN PREVIOUS EPISODES!
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ONE MORE EXAMPLE OF A GREAT V-I LINE THAT CAN BE USED IN ANY TUNE. AGAIN, HE USES THE FLAT NINTH TO CREATE
(MORE TENSION BEFORE RESOLUTION. HE ALSO RESOLVES TO THE 4TH OF THE MINOR CHORD WHICH IS AN INTERESTING CHOICE MARING
THIS LINE SOUND MORE UNIQUE!
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XREMEMBER THAT THESE ARE ONLY THE LINES THAT PEAR MY INTEREST. THERE MAY BE OTHER PARTS OF THE SOLO THAT
STRIKE YOU SO MAKE SURE YOU PULL THOSE LINE OUT, ANALYZE THEM, AND PUT THEM INTO YOUR OWN PLAYING AS WELL!



