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E‹7(b5) A7 D7

 

E-7 A7 D-7

 

D7 G7 CŒ„Š7

 

A7 D7

4

4

&

a great example of a pure bebop line. Check out all of the chromaticism and perfect voice leading!

∑

Vocabulary April 2017

&

many of the same concepts of the last line but constructed in a different way.

∑

3

&

this is a good example of a ii-v line that doesn't utilize a minor ii chord. instead it's a v of v. This 

is also a common thing that you will see in old school blues tunes and other more traditional compositions.

∑

&

this is a great example of an augmented dominant chord. Check out the use of the f natural over

the a7 chord. Pass also loves to use the flatted ninth. 
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D-7 G7 CŒ„Š7

 

D-7 G7 CŒ„Š7

 

D7 G7 CŒ„Š7

 

D-7 G7

&

A great example of a short ii-v that can be used in so many places over bebop tunes such as this.

&

another awesome short line. check out how he surrounds the resolution tone chromatically.

3

&

check out how wide the intervals are when this line starts. wider intervals provide for a very interesting

sound and this can be difficult but very eye opening. 

∑

&

A very simple but effective line. It is simply half steps but sounds amazing. Sometimes the simplest

lines are the most effective.
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